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Not just box -office, 

awards, critical opinion

Cultural impact means...



It means ðthe traces a film leaves 

outside the cinema... In peoplesõ 

memories, what they talk about, 

sing about, how they name their 

children, their pets... 

What Clifford Geertz

called ôthe stories we

tell each otherõ ðin fact, 

our shared culture

How films become 

part of our lives



In 2008, the UK Film council commissioned a 

study of the cultural impact of British film: 

Stories We Tell Ourselves. 

This meant looking objectively at how UK films 

reach their audiences ðin the past and today ð

and what measurable impact this has had



We werenõt just looking at what 

critics and historians thought 

were the best British films. 

ÅWe explored how films can sum 

up a period in history (ôzeitgeist 

momentsõ)

ÅHow they can be remembered 

because of  scandal or censorship 

clashes.

ÅHow theyõre referenced in other 

media and in everyday life

ÅAnd ultimately how they have a 

cumulative impact, often over 

decades.



ôImpactõ today owes a lot to digital media and the 

internet . Thanks to DVDs, multichannel TV,  blogs 

and specialist websites, films can have a very 

ôlong tailõ.  And some are creating vastly more 

impact than when they first appeared.



The ôlong tailõ and  ôdigital nicheõ are specially 

important for films representing minorities ð

linguistic, ethnic and regional. 

Some of these may be seen by small numbers of 

people, but can create a lasting sense of pride, 

or grievance...

An important lesson for complex

nations such as the UK 

and Spain?



Of course itõs not just about the impact of 

films within a nation, but how films create 

an impression elsewhere in the world.

For instance, how The 

Full Monty takes an 

image of England around 

the world, just as James 

Bond and Harry Potter do. 

But what kind of image, 

and how does this 

become a part of ôlocalõ 

culture? 



The Full Monty ðprofessional recognition

Bafta

Best Film 

Best Performance by an Actor in a Leading Role 

(Robert Carlyle)

Best Performance by an Actor in a Supporting Role 

(Tom Wilkinson)

Audience Award

European Film Award

Audience Award 

and European Film Award ðBest Film 

Oscar ©

Best Music (Anne Dudley)



Citations in other media: 

television and theatre

Homicide: Life on the Street: 

Shaggy dog, City Goat (6.11; 

1998).

Buffy the vampire Slayer: Beauty 

and the Beasts(3.4, 1998) 

The big bang theory: the Killer 

Robot Instability (2.12; 2000)

A 2000 Broadway musical 

produced in 14 countries

The Full Monty



Citations in other media

On the roof, in underpants and chains: the protest of 

temporary employees

ôRome: taking inspiration from the popular English film 

The Full Monty, five supply teachers stripped to their 

underpants in front of the high school Newton, to protest 

against their temporary employment statusèõ

Panorama, 2/09/2009 

The Full Monty



ô   Alemanno took the shirts     
off our backs. And the
mayors take their pants
off ...

ôA protest in a Full Monty style for the mayors of Rome 

municipal districts during the town councilõ

Corriere della Sera, 15/03/2010



Impact on social 

behaviour

ôIn order to organise a strip-tease for the bride [...] 

choose well known music, for example the soundtrack 

of 9 ½ weeks or a piece from The Full Monty 

soundtrack, when the characters are in the post office, 

and take inspiration from the film to realise the 

choreography. The strip -tease ends when all the men 

on stage turn their back to the audience and let them 

read on their pants  Vive la mariéeõ

From a French website on wedding preparations

The Full Monty



7,3/10 on Internet Movie Database
Around 40 000 people voted for this film

Facebook groups: more than 500 items; using the

ôpagesõ search engines, 80 results show the

words ôfull montyõ in the title. 

YouTube : More than 5,000 results with the key

words ôThe Full Montyõ.Many videos referring

to the film.

Plays and musicals (Italy, UK, The Netherlands)

TV programmes (Italy, Spain, Netherlands)

Most are amateur videos spoofing the film



How can this UK study be useful to others?

One way is to apply to different

national cinemas ðsuch as Spainõs.

How does the  ôcultural 

impactõ of Spanish cinema look?



The Cultural Impact 

of Spanish Cinema?

A few open questionsé



Spain 

on  

screen



Periods specific to the 

political and cultural history 

of Spain - an isolated nation 

and culture during WW2

1938 to 1973 ðCultural 

impact is predetermined by 

relationship between film 

makers and the State 

Years of ôsoftõ censorship 

alternate with periods of 

more pronounced 

repression



Was there a truly ôFrancoistõ cinema and what 

cultural impact did it achieve ðwith MGM-style 

melodrama and religious films made by 

mainstream studios? 



Controlled ôdissidenceõ allowed by the regime in the 50s 

and early 60s resulted in bold creative films being 

made, from Berlanga/ Ferreri to ôNew Spanish Cinemaõ 

But was the cultural impact mostly limited to an 

international audience? Death of a Cyclist was a hit in 

international festivals



Before the early 1980s, ôseriousõ national cinema 

with political themes achieves cultural impact both 

abroad and in Spain

SauraõsLa Prima Angelica (1974) a turning point ?



But by 1982, was the cultural impact of films from the 

transition lessened by the modernisation of Spain?

Almodovar as a stand-alone phenomenon ðfilms 

captured new Spanish cultural hybrids. Considerable 

foreign impact on cultural perceptions of Spain?


