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What is European cinema...?
A Legal construct?

The AVMS directive:
A originating in Member States

A originating in European third States party to
the European Convention and under specific
conditions

A co-produced under agreements between the
Union and third countries

A mainly by with authors and workers
residing in qualifying States
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(Stalin to Eisenstein,1929)

Jrhe more people see American
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Legal definitions are helpfalthey
provide clear functional boundaries for
public funding of European cinema

But has Europe truly grasped the value
of film to bind European culture together
and project it around the world?

We can recognise European cinema as a vita
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But how do we attempt to measure
its impact on the lives of Europeans




Cultural impact meanéthe traces
a film leaves outside the cinema... In
LIS2 L) SaQ YSY2NRSacx
sing about, their dress codes, how they
name their children, their pets...

What the anthropologist ClifforGeertz

Ol f theSsRrietPwe tell each oth€X in
fact, our shared culture

How films become
part of our lives




In 2008, the UK Film council commissioned a study of
the cultural impact of British filntstories We Tell

QOurselves

This meant looking objectively at how UK films reach
their audienceg in the past and todayg and
assessing what measurable impact this has had.
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and historians thought were the best
films.

AWe explored how films can sum up a
period in history-Yeitgeist moment&

AHow they can be remembered
because of scandal oensorship
clashes.

A 20 { KeS&d other
mediaand ineveryday life

AAnd how they have aumulative
Impact, over time
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Internet . Thanks to DVDs, multichannel TV, blogs and
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some are creating vastly more impact than when they

first appeared.

NOW MOVIE/ TV my ovD & IMDb MESSAGE | §
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ML > Chariots of Fire (1981

Chariots of Fire qss1) wore sno0es.
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In cultural terms, a film is European not because it
Is legally so; rather, it becomes part of European
culture the moment it is seen outside its country ¢ of
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For instanceThe Full Monty took a
certain image of England around
Europe and the world, as much as
James Bond and Harry Potter have
done.

But whatkind of image, and how
R2Sa 0UKA&a 06S5S02YS
culture?

La comédie anglaise
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The Full Monty N e 6
Citations in other media: THE H”.I. M@»‘N

.~ e gﬂ
television and theatre B . ,.. B

Homicide: Life on the Street:;
Shaggy dog, City Gogd.11; 1998).

Buffy the vampire Slayer: Beauty and the il "') <f 1 %
Beastg3.4, 1998) I:"“ Mllllt

LA PIECE
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The big bang theory: the Killer Robot
Instability(2.12; 2000)

A 2000 Broadway musical produced in 14
countries




The Full Monty

Citations In other media

i, S i

On the roof, in underpants and chains: the protest of tel
employees
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supply teachers stripped to their underpants in front of the Newton high
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Panorama 2/09/2009



OAl emanno took the shirt
And the mayors take their pants off...

A protest in a Full Monty style for the mayors of Roman municipal
districts during the town council meeting

Corriere della Serd5/03/2010
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The Full Monty

And new wedding
customs

Impact on social behaviour

WLY 2 NRSNJ (i Zease fdte Yridéi[S] cthooséa weN#nadn music, for
example the soundtrack & Y2 weekspr a piece fromThe Full Montgoundtrack,
when the characters are in the post office, and take inspiration from the film to
realise the choreography. The sttigase ends when all the men on stage turn
their back to the audience and let them read on their pakise la marié@

From a French website on wedding preparations



7.3/10 onlinternet Movie Database
Over 40 000 people voted for this film

Facebook groups: more than 500 items; usi
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YouTube More than5,000 results with the
s 1858 52NRA WM vikedat f
You Tube referring to the film.

Plays and musicals (Italy, UK, the

Netherlands), TV programmes (Italy, Spait§ !

Netherlands)Most are amateur videos
spoofing the film
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0l s this the most ButihAhe ndomhaeevochand idto o

critic asked after an early screening.  Ken Loach. Ignored by Brit tipsters,
OWere the British hedeadrvedy triuntphed withlreed ? 0
chipped in another, clearly shaken. Wind That Shakes The Batlayd
(The Guardianl7 May 2006) Sight & Soundends him our best
congratulations

-

1m réa1isé par Ken Loach
seénario de l”aul Layert,y )
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i ot KEN LOACH

Le vent se levia ballade
iIrlandaise de Ken
Loach (Le Mondg
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beyond.
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disseminated in other European culturesvhen stories and characters
enter the public imagination across cultural boundaries in Europe, and

this is the destiny of very few film
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Huge expansion of access points to films over the past 20 gears
extending the shelife of cinema well beyond the traditional media of
the cinema theatre and the television set
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A very European idea: film as the
personal vision of an individual
Wi dzd S dzNX

A builtin expectation in some segments
2F (0KS 9dzNR LISIFY FA
the new Almodovar/Loach/Von Trier /
[{2ZNNBYUAYy2 SG0XQ

A genuine Europwvide
demand for the work of
these authors; shared
experience/values of its
viewers, cutting across
national cultural
differences?
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narrative styles are often

seen as being in contrast
GAUK |1 2ffeéeg22R

e dipgiimengy  Cinema asliscourseas
Ny . well as entertainment

A tendency to emphasize
mood, atmosphere,
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or social issues

|s the European public
ambivalent about this...?



In the EU, European films captured
only 27.5% of total cinema admissions
last year

The market share of European films
In the US oscillates between 3 and 6%
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The market for European films in the rest of the
world, including Asia, is also modest

BUT even a low-impact film often has a larger
cultural footprint than many books or other
cultural artifacts

Films play a vital role in conveying [
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to the wider world
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(theory, practice and films)
started in Europe
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A key European value,
recognized and celebrated
by filmmakers and audiences
round the world
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Venice, Cannes, Berlin
Wellsupported and truly popular events

Highprofile, glamourous celebrations of
all cinemas, with an emphasis on alternativ
to Hollywood style and stories

Effective launch pads for
many European films

. 1



And Europe is also the sourgand base; for largescale
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Film i1s widely acknowledged as a vital source of
cultural influence and impact in the world today
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Improve their circulation within Europe and outside of it?

Can the existing cultural impact of European film be maximised by taking full
advantage of the digital media potential for multiple choices and repeat
viewings?

LOVEFILMZ

The Sest wary 0 sent (VD'

Home | Browsesties | Lownmes | wasazwe | wos | STANTFREETRAL )

You choose. We send. You watch. S s e e
Get DVDs sent direct to your door from 53 99
w -

FREE 1st class post,
no late fees, no contracts,
cancel any time

Promoson o g cose? ;FTD;

Start FREE trial

!pnu trodactery prce of (!”p«nmmmum free tnat ¥ walatie I 2 e por month I Lae plan Ll fredoagt &
8 Oecernber 2007 Cealomars on the £3.99 package wil pay £4.99 per av hh-m




European film policy has so far been largely shaped by economic
analysis. But Cultural Impact analysis is an essential addition to
the public policy tool Kit.

The factors which guide Europeancitizensto a night out seeinga
Europeanfilm are more overtly WO dzt thalzNk 4n @mericanfilm.
With few exceptions,choosinga non-national Europeanfilm impliesa
searchfor valueadded,not limited to pure entertainment

Ongoing research is vital to find
answers to complex questions
about preference and choice.
The resulting insights can be
used to design more effective
public measures and incentives
for the digital eta.
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Impact has made a start. Now there is a
need for EU-wide research.
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